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laborative project between Rubinstein and Ciappelli, and Rubinstein himself determined

the thematic grouping of each volume and the division of essays. His pathbreaking archival

work on the structure and operation of the Florentine government in its v: bublican
H g

and Medicean manifestations are for a subsequent volume. The sixteen essays in velume 1

focus on political thought and the language of politics, span contributions from 1942 to

» (1973).

Included here are his seminal essays on canonical figures of medieval and Renaissance polit-

2001, and include one previously unpublished piece entided “Dante and Nobili

ical thought: “The Beginnings of Political Thought in Florence™ (1942), “Marsilio of Padua
and Italian Political Thought of His Time” (1965), “Florentina Libertas™ (1986), 11 De optimo
cive del Platina” (1986), “Le origini medievali del pensiero repubblicano del secolo xv”
(2001); as well as studies of Ambrogio Lorenzetd and Giorgio Vasari: “Political Ideas in Sien-
ese Art:The frescoes of Ambrogio Lorenzetti and Taddeo di Bartolo in the Palazzo Pubblico™
(1958), “Vasari’s Painting of the Foundation of Florence in the Palazzo Vecchio” (1967), and
“Le allegorie di Ambrogio Lorenzetti nella Sala della Pace ¢ il pensiero political del suo
tempo” (1997). In the aggregate, these essays reveal that Rubinstein was as formidable an

interpreter of visual sources as he was of written texts.

Rubinstein was always a much more devoted interlocutor with Florentine political



architects of R
Palladio (1508-80). he has had ¢ attention paid to hii
the monograph by Lionello Puppi of 1971, recycled (or ribollita as the
86, the only up-to-date, if fragmentary account of his work was the conference pr

of 1995.The authors of this new monograph were two of the participants in

ference and, as the bibliography here indicates, they have worked together over the course

of fifteen years, jointly authoring a dozen articles that examine various aspects of the archi-
tect’s work, paving the way for this volume.

It is almost as though a new Sanmicheli has been discovered. Unlike previous chrono-
logical accounts, essentially organized around a list of works, here the five chapters present a
mixed structure that frames three typologically organized chapters: “Churches and chapels,”
“Palaces and wvillas,” and “Military works,” with an opening chapter discussing “Sanmicheli’s
life, his friends and patrons,” and a closing chapter examining “Style and significance.” This
is a good arrangement becanse it acknowledges that patrons and architects, as well as the
writers of architectural treatises, mostly thought in terms of building types—treatises were
usually structured according to this method, as it reflected the requirements of the patron,
whether individual or institutional, who was commissioning a specific building. Within each
typological chapter the authors not only discuss all of Sanmicheli’s works, but they also
address larger issues and carefully set out the historical context into which Sanmicheli fits, so
that one begins to understand exactly what his original contribution was to various impor-
tant issues, whether his approach to the design of the centralized ecclesiastical space or to
traditions of residential architecture, both in his native city of Verona or his adopted one of




